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1.
Several of Nabokov's novels personify fate as a -- perhaps the -- motive force behind the plot (e. g. The Defense, The Gift, The Real Life of Sebastian Knight, Lolita).  How does fate function in Nabokov's novels?  Does it work for the good of the characters, or for their misfortune?

2.
Almost all Nabokov's novels feature children or childhood prominently.  Children have important roles in Invitation to a Beheading, Bend Sinister, and Lolita, while the childhood developments of adult characters are extremely important in all the novels we have read (with the possible exception of King, Queen, Knave).  What does Nabokov find so fascinating and artistically useful about the formative stages of life?

3.  
In a letter to his sister, Nabokov described Bend Sinister as "a little along the lines of Invitation to a Beheading but for bass voice, as it were."  How does this analogy explain the similarities and differences of these two novels?

